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Introduction

History and Development
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Construction & mechanics of the accordion

Function

* works through resounding reeds that vibrate trough air

e Airis drawn through by pulling or pressing the bellows into an opening
* reeds then begin to vibrate

* reeds are applied inside on reed bords

* separate reed bords for each register and each manual

e two reeds for each note for each bellow direction



Mechanics
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(C-Griff)
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Linke Hand
Standard Bass
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Grundbasse
(Quintenzirkel)
Dur-Akkorde
Moll-Akkorde
Septakkorde
verminderte Akkorde
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Linke Hand
Einzeltonmanual

(C-Griff)

M Il

2.-3. Einzeltone

’
chromatisch angeordnet

*  Hilfsreihe, verdoppelt 1.

1 Grundbasse Standard Bass

(Quintenzirkel)

2  Terzbasse Standard Bass
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Abb. 5: Tonumfang rechte Hand Pianoakkordeon
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Diskant : Pianotastatur, 45 Tone

Diskant: Knopfakkordeon, 64 Tone
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Einzeltonbass (MII)
Drei Knopfreihen,
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Pianoakkordeon
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4" (8va)
8 (loco)
8 (loco)

16" (Bva b.)

dark sounds

bright sounds

sound mixtures

senza cassotto

con cassotto

senza cassotio

con cassotto

with cassotio

without cassotto

sound as writien

sounds one octave higher

(accordionist plays an octave lower on the
keyboard to make the notated pitch sound)

sound one octave lower
(accordionist plays an octave higher on the
keyboard to make the notated pitch sound)



Rebecca Saunders - Flesh

Bellowshake, Registers, Cluster, Voice



Flesh (2018)

for solo accordion with recitation

Rebecca Saunders
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non vibr.
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vibr,

non vibr.
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Abb. 12:

S.13

De Profundis (1978),

3

Sofia Gubaidulina

Bent Sorensen, Looking on Darkness (2000), T. 81-83

Abb. 14:



Abb. 16: Vibrato-Notation in:
Farzia Fallah, In sechs Richtungen (2016) fir Akkordeon und Zuspielung, © F. Fallah 2016



Chambermusic

Silenzio, In die Tiefe der Zeit,






